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> About RE/PLAY Dance Edit

Junnosuke Tada, a renowned Japanese theatre maker, created Re/Play in 2011 for his theatre company, Tokyo
Deathlock. It explores the intent and meaning of re-production through bodily repetition of physical movement.
As a re-making of a theatrical production, this version replaces the actors with eight Asian and Japanese lead-
ing contemporary choreographer-dancers.

Using pop music, the performers dance until they collapse in exhaustion — and then they get up and do it
again, each choreographer-dancer taking a turn at their own approach to the project. This controversial work
has an endless structure that subverts the reason and meaning of dance and reveals the urgency of life and
chaotic nature of contemporary society.

In a co-production with TheatreWorks, the first international collaboration was presented in Singapore in 2016.
Performed by Japanese and Asian artists and developed in various countries around Asia, the work continues
to question what the Asian body is, and what originality in dance is.
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>>Premiere performance: 4 Feb 2012 / Former Risei Elementary School, Kyoto

>>»Yokohama version: 14-16 Feb 2014 / Steep Slope Studio, Yokohama
>>Singapore version: 17-20 Feb 2016 / 72-13, Singapore
>>Cambodia version: 24-25 Mar 2017 / Department of Performing Arts, Phnom Penh

>>Kyoto version:

25-26 Nov 2017 / Kyoto Art Center, Kyoto

>>Philippines version: 13-14 Jan / Power Mac Center Spotlight, Manila
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>»Director’s Message — Junnosuke Tada

"RE/PLAY Dance Edit" is based on my play "Re/Play,” which | created for my theatre company Tokyo
Deathlock after the 2011 great earthquake of Northeastern Japan. The premier of “Dance Edit" was
at the "We dance Kyoto 2012" dance festival, under the heading of "Theater and Dance/Interchange
of Physicality.” In this dance performance, | kept same themes of "unrepeatability” and "interruption.”
| also maintained the structure that expressed life and time ironically through relentless repetition.
In the original, actors continued movements without interference from each other. They persistently
created and destroyed images from pop music. However, it was indeed the change in physicality, the
difference between actors and dancers, that transformed the play into a completely different piece.
Actors, for example, are better at expressing a lonely human because they exist as a human on
stage. Dance and dancers, on the other hand, can represent loneliness itself since they express
through physicality. For “Dance Edit,” | introduced a new direction: to “"dance/not dance.” Through
their dance, dancers go back and forth between their humanity and physicality. They go from “person”
to "body,” and then from “body” to “dance.” One of the objectives of this piece is to share with the au-
dience performance as something beyond this gradation and preceding that, the contextualization of
“theater” and "dance.”

The choreography and parameters that define “dance/not dance” are decided individually by each
dancer through the process of confronting their own bodies and their dance. On stage, each dancer’s
body and his or her own idea of dance, and the disconnection and chaos of cultural backgrounds be-
come the various hues that draws the focus of the observer. Through repetition and the passage of
time, the work asks: “What is dance?” "What is this world?" | consider stage performance a sharing
of questions so that we can live in the present.

This work started on the border between theatre and dance. As it moved between Kyoto, Yokohama,
Singapore, Cambodia and the Philippines, it was not just a performance on tour. With the participa-
tion of local dancers in each country, it became a work that blended borders. This is the very state of
Asia — an attempt for coexistence while embracing borders and diversity. The work continues with
the desire to present various perspectives on the formation of present and future Asia, not only for
dance fans but also for a wide range of people. The performing arts are a plea from the present to

the future.
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Junnosuke Tada
Director

Born in 1976, Tada formed his company “Tokyo Deathlock” in 2001. His direction focuses on the
concept that “manifestation equals phenomenon” and that this manifestation includes a per-
former’s body, the audience, and the space. With his unconventional approach to the framework of
established theater, each of his projects generates intriguing discussions both within Japan and
abroad. He has been the artistic director of the Kirari Fujimi Cultural Centre of Fujimi City since
2010. He is the first international winner of the Director Award in the Donga Theater Awards of
Korea with the Korean-Japanese collaboration ‘KARUMEGI" in 2013.
ZHZEZN EER /1976 FEEFN, 2001 EN ST BRTFTROY Y, 2%, FHEOSK., BE. BBEH%E
ol RA=RRICT+ —HWRALICREERZRR. BROEHOREHCADNRVERAER, NRE
ICFEEERY, BRAORE, HEGME 7-22aTESH 2000F 5B RTRUEREF 7 %SL
HOEMEEIZHIE. 2013 EICHBHRAREERTALLF; ITRVWTEETRLEROH 2EFELEEE
HENBALLTARHE,



lnitiator’s Message — Kitamari

Starting in Kyoto in 2012, the departure point for "RE/PLAY Dance Edit” was a series of questions
| had about dance. What is the borderline between stage direction and choreography? What is the
balance between concept and dance? What is audience-oriented dance? What is dance’s strength?
| did not get any answers by looking back at my own work, and watching works by other dance art-
ists only further complicated my questions. Why do we need dance? | was struggling to find a dance
piece that would move me. | was not able to create such a work by myself; | needed a help from oth-
ers. So | contacted Junnosuke Tada.

"RE/PLAY Dance Edit" is created within a simple framework of not dance, dance, and beyond dance.
It also asks the question of why showing physical movements to an audience becomes a form of ex-
pression. What is dance in the first place? A question does not have to find an answer. Instead, it can
bring out a series of discoveries, which leads to further questions. "RE/PLAY Dance Edit,” provides
this sort of reply to my questions.

What can we receive through each other’s bodies beyond the barriers of country and language?
This work continues to repeatedly ask this fundamental question. "RE/PLAY Dance Edit" has been
performed in Kyoto, Yokohama, Singapore, Phnom Penh, Kyoto and Manila with the question: “Is it
thought or body that survives after 90 minutes of repetition?” And at the same time, | believe the
work has functioned as a platform for the dancers to share a spirit of inquiry and awareness of the
issues each of us individually face as we work with our own body language and choreography.
Junnosuke Tada is a stage director who is sometimes described as violent. However, | am sorry to
say we dancers are far more violent than him. We shiver with the pleasure of dancing on stage with-
out any regard for the safety of our own body. | hope this journey presents new values and possibili-
ties for the dancers and audience in each location, and also a bit of the sense of new possibilities and

values for the future of dance.
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Kitamari
Initiator, Choreographer-Dancer

Born in 1983, Kitamari started dancing under the direction of dancer Masami Yurabe. She started
working solo upon entering university in 2002 and formed her company “KIKIKIKIKIKI” in 2003. In
2008 she received the Audience Award of the Toyota Choreography Award and the grand prize in
the Yokohama Solo X Duo Competition in 2010. She also won the New Artist Award at the Agency
for Cultural Affairs National Arts Festival in 2016. Kitamari continually crosses boundaries by di-
recting, choreographing, and dancing in a range of performances, as well as producing projects
that expand the possibilities for performing arts and are vital to the contemporary dance scene.
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Collaborators

>» Making

Chankethya Chey

Choreographer-Dancer (Cambodia)

Chankethya began training in Cambodian classical dance at the age of five. She has worked under some
of the world’s leading contemporary choreographers and has been a featured dancer in works by Em-
manuéle Phuon, Peter Chin, Arco Renz and others. These works have toured extensively in Europe, the
US and throughout Asia. She is one of Cambodia’s most prolific choreographers and has created a large
body of work in both classical and contemporary forms. As a Fulbright Scholar, she received her master’
s degree in Dance at UCLA. She is the Mo Ostin Performing Arts Award winner of 2013 and a Georgetown
University fellow for the Lab for Global Performance and Politics in 2017-18. She joined Amrita Perform-
ing Arts as Artistic Director in 2014.
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Eisa Jocson

Choreographer-Dancer (Philippines)

Born in the Philippines and trained as a visual artist with a background in ballet, Eisa won her first
pole-dancing competition in Manila in 2010. She then started pole “tagging” and other public interven-
tions in various cities. During successive residencies in Belgium, Eisa developed an artistic praxis that
questions the stereotype and context of the female pole dancer. Her three solo works, ‘Death of the
Pole Dancer’ (2011), ‘Macho Dancer’ (2013), and ‘Host'(2015) have toured extensively to major festivals
worldwide. Macho Dancer won the Ziircher Kantonalbank Acknowledgement Prize 2013. From pole to
macho dancing to hostess work, Eisa investigates the representations of the dancing body in the service
industry, and exposes identity and gender formation, seduction politics, and Filipino social mobility.
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the Production

International co-productions of “RE/PLAY Dance Edit” hold work-
shop format auditions in Asian countries to find choreographers,
dancers, actors, and performers with a variety of career, genera-
tional, and physical characteristics. During seven days of crea-
tion in each region, the artists create site-specific versions of “RE/
PLAY Dance Edit” by presenting each dancer’s solo dance, sharing
their artistic approach, and engaging in numerous discussions.
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* Duration (L&) : 90 minutes

JAPAN

KYOTO

Performance: 4 February 2012
Venue: Former Risei Elementary School / Hall

Director: Junnosuke Tada

Choreographer-dancers: Daisuke Inoue, Tatsunori Imamura,
Hajime Uchiyama, Chiyo Ogino, Maki Kurita, Mariya
Takechiyo, Miwako Natsume, Megumi Matsumoto

Producer: Matsue Okazaki

Program Director: Kitamari

Stage Manager: Shuji Hamamura

Lighting Designer: Asako Miura

Sound Engineer: Yasutaka Kobayakawa

Organizers: Offsite Dance Project, We dance Kyoto 2012
Committee

Co-organizers : Kyoto Performing Arts Center, Rissei
Bunka-no-machi Coordinating Committee

Supported by: The Saison Foundation

*We dance Kyoto 2012 Programme

| 220126 2848/2% 7T THNER BBE

EZHEERN

RS- B HERE, SRERL. ALK RBLL, 797
HERBE, BEEEMNF. REFAR

TOFa—Y— @IBRE/ TR ILT LY — &TcEY
SAEE ENER/RA: ZHEHST/EE NR/IRE

F# :NPO % AOffsite Dance Project. "We dance =#82012,
ESFEI=E

g RPEREMKRE BAEMARELY— LH - XEDEL
EEREREBR

BhAR : A EEIEAEY Y XL E

*"We dance R#$2012, L5E7 054
http://www.wedance.jp/2012_kyoto/

0044

Jwebeg o,

YOKOHAMA

Workshop & Audition: T August 2013
Performance: 14-16 February 2014
Venue: Steep Slope Studio / Hall

Director: Junnosuke Tada

Choreographer-dancers: Kitamari, Teita Iwabuchi,
Makoto Enda, Wataru Kitao, Kaori Ito, Tomoyo Okada,
Masami Hanada, Nanae Hayashi

Producer: Matsue Okazaki

Stage Manager: Hisashi Mitsu

Lighting Designer: Tamotsu lwaki

Sound Engineer: Yuta Senda

Organizers: Kitamari, Offsite Dance Project

Co-organizer: Steep Slope Studio

Supported by: Arts Commission Yokohama, Kanagawa
Prefecture

*TPAM 2014 Showcase
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SINGAPORE
S

Workshop & Audition: 27-29 April 2015
Performance: 17-20 February 2016
Venue: 72-13 / Space 2

Director: Junnosuke Tada

Choreographer-dancers: Kitamari, Tatsunori Imamura,
Elizabeth Loh, Jaenny Chandra, Ma Yanling, Mario Chan,
Sheriden Newman, Sufri Juwahir

Producers: Matsue Okazaki, Tay Tong

Technical Director: Lang Craighill

Lighting Designer: Ryoya Fudetani

Interpreter: Ritsuko Saito

Video Documentarians: Hikaru Fujii, Shinya Aoyama
Co-production: TheatreWorks, Offsite Dance Project
Supported by: The Japan Foundation Asia Center; National
Arts Council Singapore, Cultural Matching Fund, and The
Japanese Chamber of Commerce and Industry Singapore
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CAMBODIA

Workshop & Audition: 1-3 July 2016
Venue: Circus Hall

Performance: 24-25 March 2017
Venue: Department of Performing Arts

Director: Junnosuke Tada

Choreographer-dancers: Kitamari, Kaori Ito, Mariya Takechiyo,
Chankethya Chey, Rithea Chey, Nam Narim, Chanborey Soy,
Sophal Sor

Producers: Matsue Okazaki, Rithisal Kang

Technical Director: Lang Craighill

Lighting Designer: Tamotsu lwaki

Interpreters: Noriko Kaizuka, Channeary Roeun, Wakako Ide
Video documentation: Social Compass

Co-production: Amrita Performing Arts, Offsite Dance Project,
RE/PLAY Dance Edit Committee

Supported by: The Japan Foundation Asia Center, Arts Council
Tokyo (Tokyo Metropolitan Foundation for History and Culture)
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This was the first international collaboration between TheatreWorks (Singapore) and Offsite Dance Project (Japan). On Keng
Sen, the Artistic Director of TheatreWorks, saw the Yokohama production on RE/PLAY and recommended it to his company as
a collaborative project.
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The audition and performances were conducted in partnership with Amrita Performing Arts, a Phnom Penh based NGO that
engages in the creation and promotion of contemporary dance. Choreographer Chankethya Chey played a leading role in the
project together with Junnosuke Tada and Kitamari. During the production process, a practical stage lighting workshop was held
in order to improve the skills of Cambodian technicians and artists.
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JAPAN

Workshop & Audition: 8-10 May 2017
Performance: 25-26 November 2017
Venue: Kyoto Art Center / Auditorium

Director: Junnosuke Tada

Choreographer-dancers: Kitamari, Tatsuki Imamura,
Sheriden Newman, Narim Nam, Chanborey Soy, Aokid,

Ayako Saito, Sun Yoshida

Producer: Matsue Okazaki

Stage Manager: Shuji Hamamura

Lighting Designer: Tamotsu Iwaki

Sound Engineer: Kouji Shiina (KWAT)

Interpreter: Sachi Masuda

Produced by: Kyoto Art Center, Offsite Dance Project, RE/
PLAY Dance Edit Committee

Supported by: The Japan Foundation Asia Center, Asahi Group
Arts Foundation, The Agency for Cultural Affairs, Government
of Japan in the fiscal 2017
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PHILIPPINES

Workshop & Audition: 9-10 June 2017
Venue: Steps Dance Studio
Performance: 13-14 January 2018
Venue: Power Mac Center Spotlight

Director: Junnosuke Tada

Choreographer-dancers: Kitamari, Sachi Masuda, Eisa Jocson,
Irish Paul Mendoza, Carissa Adea, John Paul Ortenero, Narim
Nam, Sophal Sor

Producers: Matsue Okazaki, JK Anicoche, Alon Segarra
Technical Director: Lang Craighill

Lighting Designer: Tamotsu Iwaki

Interpreters: Mayumi Hirano

Co-production: Sipat Lawin Ensemble, Offsite Dance Project,
RE/PLAY Dance Edit Committee

Supported by: The Japan Foundation Asia Center, Arts Council
Tokyo (Tokyo Metropolitan Foundation for History and Culture)
Partners: Circuit Makati, Power Mac Center Spotlight, Sinag
Arts Foundation, Fuji Xerox
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*MNLLikha x Sipat Lawin Ensemble
https://mnllikha.wixsite.com/replaymanila

This Kyoto performance was co-produced and co-presented by the Kyoto Art Center. It was recreated by dancers from every The Manila collaboration was co-presented by the performance artist Eisa Jocson with MNLLikha Arts Agency and the

city where the work was previously presented, together with the participation of new dancers. In addition, related programs contemporary performance company Sipat Lawin Ensemble. Eisa played a leading role in the project together with Junnosuke
Tada and Kitamari. During the development period, there was also an exchange program with local children
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were held including a criticism workshop and a lecture about the dance environment in each city.
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Feedback

Singapore

“An audacious dance piece that emphasises the beauty of repetition”

RE/PLAY Dance Edit is definitely not one for instant gratification. Instead, with all the tweaks embedded — whether it’s
the deliberate pauses mid-way through songs, the obnoxiously intentional rise in volume, the subtle changes in
lighting tones, or the almost imperceptible differences in the individual patterns and sequences of all eight per-
formers — it urges us to listen to and watch closely this exercise in reading a performance piece. The rewards
are aplenty: With the songs and performances arguably on repeat, one slowly considers the question of what’s
being foregrounded and what’s in the background in a performance.

The idea of “stretching out” the performances by way of repetition also liberates the performers. RE/PLAY
Dance Edit also emphasizes their capacity for endurance and their collective skill — in the madness of the con-
stant reconfiguration of bodies onstage, there are no accidental bumps, revealing a heightened awareness of
their bodies in space.
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Mayo Mar (Art Critic)

Manila

| think that in a culture that has been enslaved and impoverished, when a performer is subjected to repetition
- perceived by some as violence, we take aside criticality and turn on our instinctive ways of empathizing with
the one who is “suffering” or who have taken “the challenge”. We cheer. We clap. We encourage. We stay with
these people who have “shared their bodies and time” with us. In the end, humanity above all art, wins.
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Audience Member (anonymous)

Photo by Adrienne Vergara

Cambodia

The work was simple, yet very complex. | appreciate how the work was created to respond to our everyday
life and inspired by life and people. Moreover, through artists’ body, age, nationality, and physical practice, the
project created possibility for international collaboration.

The show challenged both Cambodian audiences and performers to question their abilities in coping with
repetition and crisis. As an artist, | appreciate how the director brings extremity through repetition and slight
change by using everyday life movements and activities as a medium.
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Chankethya Chey (Choreographer-dancer)

Japan

| performed in this work in two different places, Yokohama and Cambodia. Each time | was forced to fully face
the state of my own body and mind at a particular point in time, encountering desires that lurk at the core of
my being. The same music plays over and over, just like how everyday seems to repeat. In this flow of music,
| experienced unrepeatable moments, while trying to develop “not dance” into a “dance.” The process was not
as simple as choreographing with improvisations; it was about resisting the sense that | could form an answer
and recognizing that I live within a body which continues to struggle to find answers. | cannot exist without
dance. This work was an unrepeatable experience which brought me to recognize a creature called “dancer” in-
habiting my body, and as such the experience has become a milestone in my life. | want to express my absolute
respect for my fellow dancers and the project team.
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Kaori Ito (Choreographer-dancer)
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