> International Co-production

RE/PLAY Dance Edit

By Junnosuke Tada and Kitamari

in collaboration with choreographer-dancers from around Asia

Photo by Hiroshi Ake



Junnosuke Tada, a renowned Japanese theatre maker, created Re/Play in 2011 for his theatre company, Tokyo
Deathlock. It explores the intent and meaning of re-production through bodily repetition of physical move-
ment. As a re-making of a theatrical production, this version replaces the actors with eight Asian and Japa-
nese leading contemporary choreographer-dancers.

Using pop music, the performers dance until they collapse in exhaustion — and then they get up and do it
again, each choreographer-dancer taking a turn at their own approach to the project. This controversial work
has an endless structure that subverts the reason and meaning of dance and reveals the urgency of life and
chaotic nature of contemporary society.

In a co-production with TheatreWorks, the first international collaboration was presented in Singapore in
2016, followed by a second collaboration in Cambodia in 2017. Further collaborations between Japanese and
Asian artists are planned in other countries.
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>>Premiere performance: 4 Feb 2012 / Former Risei Elementary School, Kyoto
>>Yokohama version: 14-16 Feb 2014 / Steep Slope Studio, Yokohama

>>Singapore version: 17-20 Feb 2016 / 72-13, Singapore

>>Cambodia version: 24-25 Mar 2017 / Department of Performing Arts, Phnom Penh
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»Director Message — Junnosuke Tada

"RE/PLAY Dance Edit" is based on my play "RE/PLAY," which | created for my theatre company Tokyo Death-
lock after the 2011 great earthquake of Northeastern Japan. The premier of “Dance Edit" was at the “We dance
Kyoto 2012” dance festival, under the heading of "Theater and Dance/Interchange of Physicality.” In this dance
performance, | kept the same themes of "unrepeatability” and "interruption.” | also maintained the structure
that expressed life and time ironically through relentless repetition. In the original, actors continued move-
ments without interference from each other. They persistently created and destroyed images from pop music.
However, it was indeed the change in physicality, the difference between actors and dancers, that transformed
the play into a completely different piece.

Actors, for example, are better at expressing a lonely human because they exist as a human on stage. Dance
and dancers, on the other hand, can represent loneliness itself since they express through physicality. For
“Dance Edit,” I introduced a new direction: to “dance/not dance.” Through their dance, dancers go back and
forth between their humanity and physicality. They go from “person” to “body,” and then from “body” to “dance.”
One of the objectives of this piece is to share with the audience performance as something beyond this grada-
tion and preceding that, the contextualization of “theater” and “dance.” Within the framework of time that is
constantly repeating and progressing, | also aim to share with audience the questions of “What is dance?” and
“What is this world?” | think of the performing arts as a way of sharing questions.

This piece began from the border between theater and dance and then expanded across geographic borders by
incorporating performers of various nationalities in Kyoto, Yokohama, Singapore and Cambodia. However, the
essence of this piece is not to dismantle borders, but to move forward by overcoming various borders. Each
dancer comes face to face with their own body and dance to develop their choreography and their own notions
of “dance/not dance.” Diversity is maintained by our acceptance of the various borders that show we are dif-
ferent. The more diversity in bodies, dance perspectives, and cultural backgrounds among the performers, the
more vibrant performance will come from the interruption and chaos.

The audience will observe scenes composed by the dancers with a focus on the differences and connections
in the concepts of body and dance in Asia. | continue working on this project in the hope that it provides the
chance for not only dance fans, but also many other people in Asia to see various perspectives on what Asia is
in the present and future. The performing arts are also a way to express our hopes for the future.
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»Creative Team

Junnosuke Tada
Director

Born in 1976, Tada formed his company “Tokyo Deathlock” in 2001. His direction focuses on the
concept that “manifestation equals phenomenon” and that this manifestation includes a per-
former’s body, the audience, and the space. With his unconventional approach to the framework of
established theater, each of his projects generates intriguing discussions both within Japan and
abroad. He has been the artistic director of the Kirari Fujimi Cultural Centre of Fujimi City since
2010. He is the first international winner of the Director Award in the Donga Theater Awards of
Korea with the Korean-Japanese collaboration ‘KARUMEGI" in 2013.

EER/1976%EN, 2000 E0STRRF ROy, £ X%, FEOSH, BE. BBEEzasHi, Ril=
RRIZT+—HRALICRBMERZEFHR. BROERORERICEONRVERAERR, NREICEEZTS
ERADARE, £HEHIE, 7—2237ELH, 2010FH5BLRHREXULSBEF U NI LADOEMEEC
BiEe 2013 FICHBHRAREFERIALXF) TRV TEETRLVEROH IREEAHELRHEZAEALL
THRH,

Kitamari
Initiator, Choreographer and Dancer

Born in 1983, Kitamari started dancing under the direction of dancer Masami Yurabe. She started
working solo upon entering university in 2002 and formed her company “KIKIKIKIKIKI” in 2003. In
2008 she received the Audience Award of the Toyota Choreography Award and the grand prize in
the Yokohama Solo X Duo Competition in 2010. She also won the New Artist Award at the Agency
for Cultural Affairs National Arts Festival in 2016 for ‘Nachtmusik,” a part of her series of dances for
all of Mahler’s Symphonies. Kitamari continually crosses boundaries by directing, choreographing,
and dancing in a range of performances, as well as producing projects that expand the possibilities

for performing arts and are vital to the contemporary dance scene.
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> Making the Production

International co-productions of “RE/PLAY Dance Edit” hold work-
shop format auditions in Asian countries to find choreographers,
dancers, actors, and performers with a variety of career, genera-
tional, and physical characteristics. During seven days of creation
in each region, the artists create site-specific versions of “RE/
PLAY Dance Edit” by presenting each dancer’s solo dance, sharing
their artistic approach, and engaging in numerous discussions.
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* Duration (LiEER) : 90 minutes

JAPAN

KYOTO

Performance: 4 February 2012
Venue: Former Risei Elementary School / Hall

Director: Junnosuke Tada

Choreographer-dancers: Daisuke Inoue, Tatsunori Imamura,
Hajime Uchiyama, Chiyo Ogino, Maki Kurita, Mariya
Takechiyo, Miwako Natsume, Megumi Matsumoto

Producer: Matsue Okazaki

Program Director: Kitamari

Stage Manager: Shuji Hamamura

Lighting Designer: Asako Miura

Sound Engineer: Yasutaka Kobayakawa

Organizers: Offsite Dance Project, We dance Kyoto 2012
Committee

Co-organizers : Kyoto Performing Arts Center, Rissei
Bunka-no-machi Coordinating Committee

Supported by: The Saison Foundation

*We dance Kyoto 2012 Programme
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YOKOHAMA

Workshop & Audition: 1 August 2013
Performance: 14-16 February 2014
Venue: Steep Slope Studio / Hall

Director: Junnosuke Tada

Choreographer-dancers: Kitamari, Teita Iwabuchi,
Makoto Enda, Wataru Kitao, Kaori Ito, Tomoyo Okada,
Masami Hanada, Nanae Hayashi

Producer: Matsue Okazaki

Stage Manager: Hisashi Mitsu

Lighting Designer: Tamotsu lwaki

Sound Engineer: Yuta Senda

Organizers: Kitamari, Offsite Dance Project

Co-organizer: Steep Slope Studio

Supported by: Arts Commission Yokohama, Kanagawa
Prefecture

* TPAM 2014 Showcase

D—o¥ayv7 - F—F1>a3v:2013F881H
NE 2014 F 2148 -16B/2%  BRARRAYZF KL

EHZHEEZN

RS- HE 2oF), BHAEKR ERA #. LR B, #ARERKREL
MEEA., THKEE. M EtE

707 a—Y— @IBRE

SFEEE ZRER/RE EHR/EE  REEX

4 &7/-£Y. NPOEA Offsite Dance Project

g BBIRRY D F

B 7—YA3Iyyary - F3aANT, #FE)IE
*TEBREAEMI—T1>7 in#E 2014, ¥a—F—X
http://www.wedance.jp/replay/replay2014/

£q 01044

0J1y2InAY



SINGAPORE

Workshop & Audition: 27-29 April 2015
Performance: 17-20 February 2016
Venue: 72-13 / Space 2

Director: Junnosuke Tada

Choreographer-dancers: Kitamari, Tatsunori Imamura,
Elizabeth Loh, Jaenny Chandra, Ma Yanling, Mario Chan,
Sheriden Newman, Sufri Juwahir

Producers: Matsue Okazaki, Tay Tong

Technical Director: Lang Craighill

Lighting Designer: Ryoya Fudetani

Interpreter: Ritsuko Saito

Video Documentarians: Hikaru Fujii, Shinya Aoyama
Co-production: TheatreWorks, Offsite Dance Project
Supported by: The Japan Foundation Asia Center; National
Arts Council Singapore, Cultural Matching Fund, and The
Japanese Chamber of Commerce and Industry Singapore

“An audacious dance piece that emphasises the beauty of repetition”

J—ovay7 - A—F14>av 20155 4A278-298
NE2016%E28178-208
215 :72-13 / Space 2

B ZEEZN

IRAG-HTE &Y SHER, YUAFro, Yr=Z—FrrR3,
IVHRZ-A—, ¥z)F>y - Za—-I>» 7 -TaTe—),
EER UM%

TAFa—Y— W@IBRE. T b

FOZAL - FALIY— 5V T - ILATElL

HREA EAR

R RERRET

BRIGRF2 AV T—vay BEH K HLED

HERAE : TheatreWorks. NPOEA Offsite Dance Project
BBk BRI ER 7Y 79—, National Arts Council
Singapore. Cultural Matching Fund, ¥> i R—ILBABEISHR
https://replay2016.wordpress.com/

Mayo Martin (Art Critique)

CAMBODIA

Workshop & Audition: 1-3 July 2016
Venue: Circus Hall

Performance: 24-25 March 2017
Venue: Department of Performing Arts

Direction: Junnosuke Tada

Choreographer-dancers: Kitamari, Kaori Ito, Mariya Takechiyo,
Chey Chankethya, Chey Rithea, Nam Narim, Soy Chanborey,
Sor Sophal

Producers: Matsue Okazaki, Kang Rithisal

Technical Director: Lang Craighill

Lighting Designer: Tamotsu Iwaki

Interpreters: Noriko Kaizuka, Roeun Channeary, Wakako Ide
Video documentation: Social Compass

Co-production: Amrita Performing Arts, Offsite Dance Project,
RE/PLAY Dance Edit Committee

Supported by: The Japan Foundation Asia Center, Arts Council
Tokyo (Tokyo Metropolitan Foundation for History and Culture)
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The audition and performances were conducted in partnership with Amrita Performing Arts, a Phnom Penh based NGO that
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“This strange denial of entertainment, and then its final, full-fledged, three times your money’s worth delivery.”
—— Ng Yi-Sheng (Writer)
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engages in the creation and promotion of contemporary dance. Choreographer Chey Chankethya played a leading role in the
project together with Junnosuke Tada and Kitamari. During the production process, a practical stage lighting workshop was held

in order to improve the skills of Cambodian technicians and artists.
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> Future Activities

Kyoto, Japan / Manila, Philippines / Seoul, South Korea / Tokyo, Japan

> Production Contact information

Offsite Dance Project

Address: 10-1-202 Ikebukuro, Naka-ku, Yokohama, Japan 231-0834

NPO% A Offsite Dance Project : #Em X% 10-1-202

E-mail: info@offsite-dance.jp

RE/PLAY Dance Edit Committee

Address: Green Room, 4-1-6 Nishi-nippori, Arakawa-ku, Tokyo Japan 116-0013
RE/PLAY Dance EditRfTZER : RRAT/NIXEREERL-1-6 B7 Y —>L—LK
E-mail: info@wedance.jp
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